
by Nicholas Ripley

H
ong Kong-based Lumin hit the ground running 
with its first A1 network audio streamer. It was 
first criticised by the network know-alls for 
being a Linn lookalike, but then they heard what 
it was capable of, and the criticism stopped. 

Lumin responded by producing three more streamers that 
build upon the success of that first model: the reference-grade 
S1 (which brings DSD 128 to the table), the slimmed down 
T1, and the entry-level D1 tested here.

To recap, Lumin offers a wired-only, entirely app-driven 
network streaming device, which can also process DSD. It 
plays gapless to 32bit, 384kHz PCM and to DSD 64 precision 
thanks to a pair of Wolfson WM8741 DACs in dual differential 
mode, outputting to a pair of Lundahl output transformers 
to either XLR or RCA outputs. In its standard operation, it 
upscales all its PCM files to DSD, although that can be 
switched off. It has no analogue inputs and no ‘old-school’ 
digital inputs (such as S/PDIF, AES/EBU, or TOSlink). There 
is only a pair of USB inputs, an Ethernet port, and HDMI, 
although there is a BNC digital audio output and an earth tag. 

This recap describes the Lumin A1, which is priced at 
£4,995. What’s the difference between this and the £1,595 
D1 tested here? Essentially, you lose the HDMI socket and 
the output transformers on the D1, and not much else. 
Drilling a little deeper, the D1 doesn’t upscale everything to 
DSD as standard (it’s an option, however), it does without a 
heavyweight solid aluminium case and all the benefits that 
brings, and the A1’s separate and dedicated external power 
supply is replaced with something altogether more generic.  

The difference in casework means the power supply and 
DAC/output stages are on a single PCB, and not separated 
by their own aluminium chambers inside the case as in the 
A1. Similarly, the front panel display and logic board is in the 
same open-plan architecture on the D1, instead of held within 
its own little aluminium space inside the billet. Both of these 
changes undermine ultimate performance.

Lumin recommends QNAP or Synology network attached 
storage devices, running MinimServer, and also use of mp3tag 
for music metadata (don’t be put off by the ‘mp3’ in the name, 
this is a powerful program to wrangle your musical tagging). 
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However, it also supports UPnP’s AV Extension, which should 
let the Lumin handshake with existing networks, even if the 
app does not control third-party UPnP devices. At a pinch, 
you may need to use something like PlugPlayer, but it worked 
without a hitch here, despite not using all of the Lumin 
recommended system. Lumin also supplies an L1 ‘network 
library’; a 2TB, USB 3.0, UPnP device designed to act as a 
dedicated server, which adds its own extended functionality 
to the app, but the L1 was not supplied for review.

The important recommendation is the Lumin app, which 
is currently iDevice only. If you don’t have an iPad or iPhone, 
don’t buy a Lumin at this time; this is non-negotiable, because 
all the Lumin’s functionality is app-driven. You can power it 
up and turn it off, and that’s about it. Fortunately the app is 
fantastic and works exceptionally well. 

The first time you use the Lumin, leave it to scan your 
music library. After that, it’s entirely intuitive, with ‘what’s 
playing’ along the top of the screen, a browser to the right 
and playlists and other management on the left-hand bar. If 
you’ve used iTunes before version 11 (or in its current form 
to create a playlist), you can drive the Lumin. Internet radio is 
also wholly app-dependent, running on TuneIn.

In outright sound quality, it’s like Lumin forgot to tell the 
D1 it was the brand’s entry-level player. OK, so a lighter case 
and an in-line, off-the-shelf plastic power supply aren’t going 
to have the same anti-resonance and screening capacities 
of the solid aluminium billet used with the A1, but the central 

tenets of the players are functionally the same. In fact, all 
you seem to lose is weight, transformer coupling, and HDMI 
connectivity. I can live with that.

The thing is, all the sonic aspects that made the A1 so 
excellent – the (in this case optional) upconversion to DSD, 
the balanced inputs, the combination of USB and Ethernet 
connectivity (meaning it can be half DAC/half network 
streamer) and that iPad app – are all present and correct, 
and don’t sound hobbled by being put into a smaller box. 
If anything, this makes the D1 an almost impossibly good 
proposition – it’s an exceptional £5,000 network player, for 
£1,600. 

I guess it’s a question of degree. The A1, with its 
chambered, isolated stages and dedicated power supply is for 
the high-end, while the D1 brings much of that performance 
down to a more breathable atmosphere. In a system where 
the D1 shines, it will sound near enough identical to the A1, 
but in systems where the A1 comes into its own, it will pull 
away from the D1’s performance fairly easily. The simple fact 
is, however, both have an important space in today’s audio.

In a more modest system, the D1 might be the better 
sounding option. The effortless refinement of the big player 
is less in effect with the D1; instead, we have a sound that is 
earthier, with a bit of grip to it, especially if you don’t activate 
the ‘play it in DSD’ option. Whether that earthier sound comes 
down to not using the transformers or the downshift in cabinet 
construction is not clear, but the D1 sounds a little less refined 
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and genteel, and in more down-to-earth systems, sounds 
all the better for that. This also pushes the Lumin toward a 
wider spectrum of music. I played some distinctly less than 
optimally recorded Rory Gallagher [Irish Tour, Buddha CD, 
ripped], which does not benefit at all from a pampered, polite 
presentation, and is much better being played loud and dirty. 
The D1 nailed it extremely well, possibly more in the manner 
of the SuperUniti than a more genteel player. My more normal 
fare of dense 20th Century classical music was also well 
represented, so it’s not only loud and earthy. I did mildly prefer 
classical music played through the DSD setting and my limited 
rock repertoire played through PCM, but that’s not impossible 
to action on the fly.

The overall character of the D1 is still sweet and 
satisfying. I moderately prefer the sound of PCM over DSD 
here, but as I have very little to compare across both formats, 
it’s hard to say with complete accuracy. Certainly, the limited 
repertoire of DSD tracks I have (mostly, it must be said, DSD-
transfers of older recordings with inconsistent provenance) 
emphasised the ‘sweetness’ a shade too much, while the 
PCM recordings had more ‘snap’ and focus. That being said, 
my high-resolution PCM files are at least from more ‘known’ 
sources. This remains something of a minority interest for me, 
however, as the bulk of my music is in 16bit, 44.1kHz file 
formats. I’ve heard convincing demonstrations showing why 
high-resolution is the next ‘must have’ thing, but it doesn’t 
matter; the D1 sounded more than good enough at CD-
quality, uprezzed or not.

I scanned Ed Selley’s review of the Lumin A1 from 
2014 after I had finished the listening part of the review, and 
found myself in broad agreement. I think the lack of output 
transformers manifests itself most clearly in the bass, which is 
deep and detailed, but perhaps not as strong as he describes 
it in his review. It’s very integrated, even listening to Peter 
Hurford playing the Gigue from Bach’s Pastorale in F Major 
on an organ of the period [EMI]. This is particularly difficult to 
get right, because it’s simultaneously about texture and depth, 

and any slowing, disassociation, or imprecision in the bass 
line undermines the other registers. The D1 is extremely good 
at interpreting those bass lines, but it doesn’t have the same 
heavyweight touch. If anything, it does have the fleetness of 
foot the bigger model lacked, coming at the expense of true 
bottom-end heft. 

This is a bold departure for audio as it stands today. 
Normally, ‘trickle down’ means redesigning a product to 
include a taste of the higher-end device, but with the Lumin 
D1, it’s basically the whole higher-end device in cheaper 
clothes. Yes, the loss of the transformers and the dedicated 
power supply do make their mark, but any way you look at it, 
this is like getting 90% of the product for less than 1/3rd the 
price. What’s not to like about that? 

TECHNICAL SPECIFICATIONS

Streaming Protocol: UPnP AV protocol with streaming 

extension; Gapless Playback; On-device Playlist

Supported Audio File Formats: DSD LOSSLESS: DSF (DSD), 

DIFF (DSD), DoP (DSD),FLAC, Apple Lossless (ALAC), 

WAV, AIFF, MP3, AAC (in M4A container)

Supported audio sample rates, Bit depths, Number of 

channels: PCM 44.1khz - 384kHz, 16 - 32bit, Stereo DSD 

2.8MHz, 1bit, Stereo

Input: ETHERNET NETWORK 100BASE-T; USB FLASH DRIVE, 

USB HARDDISK (FAT32, NTFS and EXT2/3 only)

Outputs: Analog Audio: XLR balanced, 4Vrms, pin 2 Hot

RCA unblanced, 2Vrms; Digital Audio: BNC SPDIF: PCM 

44.1khz-192kHz, 16-24bit; DSD (DoP, DSD over PCM) 

2.8MHz, 1bit

Analog output stage: Wolfson WM8741 DAC chips, 

1 chip per channel

Fully balanced layout with high quality components

Dimensions (W×H×D): 24×6×24.4cm

Weight: 2kg 

Finish: Raw brushed aluminium

Price: £1,595

Manufacturer: Lumin Music

URL: www.luminmusic.com

Distributed by: Select Audio

URL: www.selectaudio.co.uk

Tel: +44(0)1900 601954 

“Normally, ‘trickle down’ means 
redesigning a product to include a 
taste of the higher-end device, but 
with the Lumin D1, it’s basically 
the whole higher-end device in 
cheaper clothes.” 
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